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ADVERTISEMENTS. THE VIOLIN TIMES. JUty, 1894. 


-‘The “CARRODUS” ‘VIOLINS 


permission CARTODUS, Esq., the eminent Violinist) 


» received the approbation of some of the greatest English and Foreign Masters 


and Experts. 


Ihe Wood of which they are made is beautiful in grain—very old—and naturally 
seasoned, and the workmanship is of the very highest order; in short they are emphatically 


the very finest work of the modern French School. 
Made in Three Models, full particulars of which can be had on application: 


Uniform Price £8 8s. Od. 


Testimonials from J. T. Carropvs, Esq.. Evaene Poronasxi, Esq., JoHn BroapHovse, Esq. 


Senor PARI SARASA ind many others, 


Price List of Musical Instruments of every description sent free. 


HAYNES & Co., Ltd., 


1%, Gray’s Inn Road, London, W.C. 
BEARE, GOODWIN & Co. 


Have always an imuprense stock of Genuine Old 


Violins, Diolas, Cioloneellos, Guitars, Bows, ke., 
Including many fine examples of the OLD ITALIAN MASTERS. 


Speciality : Guaranteed italian Violins 
from £20 to £40. 


The June Catalogue of Old Instruments (with prices) is now 
ready, and will be sent Post Free on application. 





BEARE, GOODWIN & Co. have been importers for many 
years, and having numerous »gents abroad, are constantly 
receiving consignments of VALUABLE OLD INSTRUMENTS 





Importers of the Finest Harmonic Strings (Three Sample 
Strings Post Free for 13 Stamps). 


- = 


ENLARGED Copies OF THIS 
SKETCH MAY BE HAD, Price 18. 


186, WARDOUR STREET, LONDON, W. 


(One Door jr ém Oxford Street.) 





Our next issue will contain the Portrait of Mr. HENRY M. HAIN. 











Fournal for Professional 
and Amateur Violinists and 
Quartett Players. 


Fdited by E. POLONASKI and EDWARD HERON-ALLEN. 








Price TWOPENCE. 


2s.6d per annum, post free 


No. 9. Vor I. ee 8 
cate, JULY 15TH, 1894. 





NOTICES. 
Subscriptions can still be booked to com- 
mence with No. 3 (January issue). 


Annual subscription 2s. 6d. for the United 
Aingdom, 3s. for abroad. 

All communications, invitations, tickets 
for concerts, &c., &c., should be addressed 
to the Editors, 38, Warwick Road, Earl’s 
Court, S.W. 





CURRENT EVENTS AND CONCERT 
NOTES. 


“AT HOME.” 

The 22nd series of Richter concerts under 
the direction of Dr. Hans Richter commenced 
in St. James’s Hall on June 4th, before a 
brilliant audience. The band was in magniti- 
cent forin, and nothing could have excelled 
the rendering of Beethoven’s Pastorale Sym- 
phony and a new Symphonic Poem, 
“Vysehrad,” by Smetana, proved a highly 
interesting novelty.——The second concert 
took place on June 11th, when Beethoven's 
“ Overture Leonore,” No. 3, Berlioz’s ‘ Car- 
naval Romain,’ Schubert’s Symphony in 
C, and Bizet’s Orchestral Suite, No. 1 (first 
time at these concerts) were the principal 
items in the programme.--—At the third 
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concert on Monday, June 18th, Schumann's 
Symphony in D minor, No. 4, and Rubin- 
stein’s Pianoforte Concerto in D minor, No. 
4 (the latter magnificently played by Mr. 
Josef Hoffmann) were the chief attractions 
among extracts from Wagner’s works.—— 
At the last concert, June 25th, a Wagner 
programme, together with Beethoven’s Sym- 
phony, No. 5 in C minor, attracted a crowded 
house, who gave the chef d’orchestre a most 
enthusiastic ovation. 

Dr. Saint-Saens, supported by M.M. Wolff, 
Van Waefelghen and Hollman, appeared at 
the Wolff Musical Union Concert on June 
7th. The programme, with one trifling excep- 
tion, was drawn from works by French com- 
posers. 

Miss Lucy Stone gave an evening concert 
at Queen's Hall ou June 5th. Brahms’ 
Sonata in G major, Op. 78, for pianoforte and 
violin, and the Andante and Finale from 
Mendelssohn’s Concerto in E minor, were 
included in the programme, 

Mr. Josef Ludwig gave an orchestral con- 
cert at St. Jaines’s Hall on the same night. 
He was supported by his son, Mr. Paul 
Ludwig, in Brahms’ Concerto for violin and 
‘cello in A minor, Op. 102, which was very 
finely rendered. The  concert-giver was 
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inoreover heard in an Adagio and Allegro 
from Spohr’s Concerto, No. 6, in G minor, 
and in Paganini’s Variations in A minor. 
Mr. Ludwig has been before the public for so 
inany years and has so well established his 
reputation as one of the foremost violinists of 
the day, that it is not necessary for us to 
further extol upon his merits as an artist. 

At the annual summer concert of the pro- 
fessional students of the London Academy of 
Music on June 13th, Miss Alice Maud Licb- 
mann and Mr. Maurice Alexander gave a 
highly praiseworthy reading of  Bach’s 
Concerto for two violins. Another promising 
violinist, Miss Stella Fraser, delighted the 
wudience with her facile execution of Wien- 
iawski’s Fantasia, on Gounod’s Faust. 

M. 'Tivadar Nachez gave his last concert at 
St. James’s Hall on June 16th, before a very 
large audience. The violinist played Beet- 
hoven’s two Romances, and the first move- 
ment from the same composer’s Violin 
Concerto, in a thoroughly artistic style, 
Bach's “ Partitw” in FE major, No. 6, and a 
charming ‘“ Romance”’ in D major by Arthur 
Harvey, and pieces by Bazzini, Stanford, and 
himself were included in the programme. 

The Duke and Duchess of Saxe-Coburg 
Gotha were present at a musical reception 
given by Lady Scott at her mansion, 7, 
Grosvenor Square, on June 12th. M. Holl- 
inan was the violoncellist, and Signor Simon- 
etti the violinist of the evening. There was a 
large and most aristocratic audience, who 
thoroughly appreciated the artistic perform- 
ances of a considerable number of artists. 
Mackenzie’s ‘‘ Benedictus” for the violin, 
was included in the programme. 

Mr. J. Harold Henry, F.C.V., gave a violin 
recital at St. James’s Hall on June 12th, 
under the auspices of the College of Violinists. 
We had much pleasure in introducing this 
young and promising artist to our readers in 
the April issue of our journal, giving at the 
same time a sketch of his career. It is there- 
fore needless for us to say more than that Mr. 
Henry fully realised our expectations. The 
recital had attracted a very full house who 
were most appreciative, and received the 
concert-giver with ever-increasing enthusiasm 
asthe evening proceeded. The programme 
consisted of the following pieces :—Sonata in 
A by Haendel, Saltarello by Papini, Andante 
from Concerto, Op. 11, by Hans Sitt, 
‘Deux Pensées Fugitives’’ by Heller and 
Ernst, “ Benedictus ’ by Mackenzie, ‘‘ Scene 
de la Czarda”’ by Hubay. We must, 
in justice, add that Mr. Henry had the good 
fortune to secure the able assistance of that 
uccomplished young artist, Miss L. von 
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Kornatzki, who played all his accompani- 
ments with a finish rarely to be met with ; 
she was also heard in two pianoforte solos by 
Ifans Seeling and Chopin. Both the artists 
had to respond to encores. Mr. Harold 
Henry had a most representative audience at 
his recital, the following violinists being pre- 
sent on the occasion:—Messrs. Poznanski, 
Alfred Burnett, René Ortmans, Frank Roth, 
Is. Polonaski, and several others, all of whom 
complimented the young virtuoso at the con- 
clusion of his artistic performances. There 
certainly exists a kind of brotherly feeling 
amongst violinists, unlike any other class of 
musicians, the latter being at all times ready 
to pull one another to pieces. 

Master Arthur Argiewicz gave his second 
concert on June 14th, when he played 
Wieniawski’s Concerto in D minor, Saint- 
Saen’s Rondo Capriccioso, Hauser’s Noc- 
turne, and Sarasate’s ‘“ Zigeuner Weisen.” 
We can fully endorse what we said in our 
last issue regarding this juvenile violinist. 

The Professors of the Tavistock Violin 
Academy held their concert at the Ladbroke 
Hall on June 7th. The programme included 
Raff's String Quartet, No. 7, Op. 192, and 
Mr. Althaus, the Principal of the institution, 
played, as his violin solo, Tivadar Nachez’s 
‘Danse Tziganes”’ in such a manner as to 
receive an encore, for which he gave Schu- 
mann’s “ Triurherei.” 

Miss Mathilda and Miss Ethel Barns gave 
their third and last pianoforte and violin 
recital on June 15th. The violinist was heard 
in a trio for piano, violin and horn by 


.Brahms, Max Bruch’s Violin Romance in A 


Minor, and an “ Elegie” by Sauret. 

The Messrs. Haddock, who are now estab- 
lishing the Leeds College of Music, are 
stating in their prospectus, with singular 
modesty, that Leeds “swarms with quack 
practitioners, whose teaching is most unsatis- 
factory.” Surely the Messrs. Haddock would 
earn the everlasting gratitude of the public, 
if they would give a full list of all music- 
teachers that are quacks, and of all those 
that are not quacks. It is one thing to make 
a statement but quite another to prove it, and 
in this instance we are inclined to think that 
they are not advancing their own cause, 
while they are doing the quacks no harm. 

The London examinations of the College 
of Violinists took place at the Birkbeck 
Institute, Chancery Lane, on June the 12th. 
The following gentlemen constituted the full 
board of examiners :—Messrs. Basil Althaus, 
J. T. Carrodus, Harold Henry, G. Parker, 
E. Polonaski, Fr. Roth, Carl Schneider, H. C. 
Tonking and Johannes Wolff. As the 
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examinations proceeded it was found neces- 
sary to divide the board of examiners on 
account of the large increase of candidates, 
and from 12 to 6 o’clock p.m., the examina- 
tions were conducted simultaneously in two 
halls, the one, the large hall downstairs ; the 
other, the lecture hall on the top of the 
building. The London examinations were 
promptly followed up by the provincial 
examinations, which are vigorously pushed 
forward as we are going to press, in the 
foliowing centres: — Stockport, Manchester, 
St. Helen’s, Southport, Burnley, Rotherham, 
Glasgow, Keswick, Newcastle, Hull, Derby, 
Birmingham, Brighouse, &c., and the results 
will be published in due course. 


The band at the Handel Festival at the 
Crystal Palace this year consisted of 519 
performers, amongst them 114 first violins 
(led by Mr. H. Eclis), 109 second violins, 66 
violas, 80 violoncellos, 66 double basses. 


Miss Rosa ScHiInDLER.—At recent enter- 
tainments in London, and most recently at 
Mr. Alina-Tadema’s,we have had the pleasure 
of hearing Miss Rosa Schindler, who is mak- 
ing her first visit to this country. This 
charming young lady who.was born at 
Gleiwitz in Silesia, in 1875, has studied under 
Professor H. Hasse and Professor Joachim 
in Berlin, and gives promise of becoming one 
of the foremost artists of the day. Her first 
great concert tour under the direction of the 
well-known German impresario Hérmann 
Wolff in 1892, gave her her first extended intro- 
duction to the German public, and a similar 
tour last year brought her under the patron- 
age of the Royal Family of Hohenzollern, 
and won for her the sympathetic admiration 
of Pablo de Sarasate. We hope it will be 
long before the inevitable marriage takes Miss 
Schindler from us. 


Miss Expina Buigu.—One of the smartest 
and most charming concerts of the season 
was given on the afternoon of the 22nd 
ultimo, at Collard’s Rooms by Miss Eldina 
Bligh, assisted by Mr. Hirwen Jones and 
Miss Fanny Davies. Miss Bligh chose from 
her repertoire the D minor Sonata of Brahms 
(Op. 8), Ries’ Prelude to the Suite in F, and 
the almost inevitable ‘‘ Ungarische Tanze,” 
in which this beautiful and sympathetic 
young violinist unwisely challenged compari- 
sons which could not but be odious. Miss 
Bligh’s greatest talent and charm lies in 
broad and emotional playing—the tricks of 
the average consorvatoire-pupil are bencath 
her, and she must not'stoop to them. 








Northampton : Miss Winifred Williams, a talented 
young violinist, met with a very gratifying reception at 
two concerts recently given in aid of the ‘ Queen’s 
Nurses for the poor.” At the first Miss Williams played 
Svendsen’s “Romance” and Papini’s ‘“ Saltarelle,” 
and at the second, Concerto No. 9 (De Bériot), ‘‘ Simple 
Aveu” (Thome), and ‘‘ Obertass” (Wieniawski). 
Receiving a well-deserved encore, the artist played 


* Tolhurst’s ‘‘ Reverie.’? Miss Williams is a most accom- 


plished young musician, and we do not doubt will 
before long, achieve a considerable reputation. 

Be Quick: The following amusing incident happened 
the other day at Burnley in connection with the 
examinations of the College of Violinists, now in pro- 
progress. Youth of about 14 up for examination for 
graduate, played fairly well and answered questions 
put to him rather smartly.- Examiner : ‘‘ Now, please, 
tell ms the relative major scale of the scale of G 
minor.” —Candidate (somewhat puzzled) : ‘‘ B, Sir.”’— 
Examiner: “B what?” after a while repeating the 
question, tapping the desk with his pencil.-—-Secretary, 
who happened to be in the room overlooking the paper 
work of the candidates, muttering to himself, ‘ Be 
quick !”’—Candidate (quite loud) : ‘‘ Be quick, Sir !”— 
This caused roars of laughter among those that were 
present on the occasion. 


‘* ABROAD.” 

Miss Dora ;Valesca Becker, of American 
faine, is the latest addition to the list of 
famous violinists that come in order to dis- 
appear again. She has of late been touring 
in the United States, and is said to have 
met with wonderful success. 

Miss Maud Powell, of Powell v. Flechter 
fame, has organised a string quartet, which 
is known in New York as the Powell String 
Quartet. The members of it are :—Miss 
Maud Powell, first ; Mr. Michael Banner, 
second: Mr. Johannes Miersch, viola, and 
Mr. Paul Miersch, violoncello. Concerts are 
in preparation in New York, Washington, 
and Baltimore. 

Young Hubermann, at present in London, 
is to tour in America under the management 
of Mr. Pings. 

Now, M. César Thomson is getting recog- 
nised all over the world as being one of the 
greatest virtuosi of the day, it may be inter- 
esting to many of our readers to read the 
following abridged translations which ap- 
peared in the Chronique Musicale of the 
Gazette of Liege ten years ago :— 

‘Our great and sympathetic violinist, César 
Thomson,chevalier professor of our Conservatoire,after 
having carried off the most brilliant triumphs in the 


principal town of France, has just arrived in Milan. 
“ The whole of the authorised Press of 


Milan, and the province of Lombardy, which we 
have before us, agrees in proclaiming César Thomson 
the most accomplished violinist, present, past, and to 


COMIG:...0 + Il Fungolo and Il Secolo conclude 
their articles as follows :—‘ There was a moment last 
night when we thought to have before us on the 
platform, not Thomson, but Paganini himself :’ and 
this is no exaggeration, one must hear him perform 
Paganini’s variations on the air,‘ Non piu mesta,’ in 
order to be convinced of it.” 
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Adolph Brodsky, the famous violinist, 
who has made his name in America, has 
sailed, according to latest advice, on May 
30th, for Russia,and he will take up his head- 
quarters in Berlin, The American Press is 
regretting that so renowned an artist is not 
to remain there permanently. 


Henri Marteau, the popular young violinist, © 


gave aconcert at Chicago on May 2nd, the 
occasion being his 20th birthday. The con- 
cert was patronised by the leading society 
ladies of the city, and was quite a social 
event. 

M. Ovide Musin and wife have gone to 
Europe for their summer vacation. His 
tour in America this year is said to have 
been a great success. 

Miss Josephine Gerwing, a young vio- 
linist, hailing from Cologne, who has, during 
last winter, achieved great successes in 
Berlin, Leipsic, Dresden, &c., has just con- 
cluded an engagement to go to America for a 
tour of 100 concerts. 

Dr. Joachim has received from the German 
Emperor the Prussian Red Eagle Order of 
the second class. 

Herr Marcello Rossi, of Vienna, has been 
the recipient of an order from the Grand 
Duke of Luxemburg. 


THE HISTORY OF A YVIOLONCELLO, 


By Sianork ALrrepo Parti. 
Apropos of the prices of Bowed Instru- 
ments and the circumstances which govern 
them, the following remarkable case came 
under my own. observation :— 

Travelling in the year 1842, and being 
without a violoncello, I purchased from the 
heirs of a cousin of mine who was a violon- 
cello player in Turin, a new instrument which 
contained the label of Omobono Stradivari, 
for which I gave 300 lire. This instrument 
came to me with a bow and case, no maker's 
name being attached to it, but shortly after- 
wards, playing at a concert in Pavia, the 
husband of Madaine d’Espines (or Despines), 
who was singing in the concert, was pre- 
sented to me and informed me that he had 
made this instrument. On returning to 
Turin I made enquiries, and learned that 
Despines had been a pupil of Pressenda, and 
the violoncello was made by him in Pres- 
senda’s workshop. I travelled about the 
country playing upon this instrument for a 
short time, but got tired of it, and happen. 
ing to be in Piacenza, I sold the instrument 
to Castagna, the violoncello player, for the 
same price that [ had bought it for, includ- 
ing the bow aud case that I received with it. 
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A great friend of this man was Luigi Tarisio, 
and Tarisio knowing that Castagna was well 
acquainted with the whereabouts of most of 
the fine Italian instruments in the northern 
cities of Italy, used to visit him very often 
and used every means to ingratiate himself 


with him. Tarisio frequently handled the 
violoncello, and spoke of it in terms of the 
warmest admiration, quite giving Castagna 
to imagine that he considered it a genuine 
Stradivari, but I need hardly say he did not 
buy it himself. This gave Castagna an 
exaggerated idea of the instrument, and 
before he died he said to his wife, ‘‘ When I 
am dead, do not sell the Stradivari violon- 
cello until Piatti has seen it again.”” When 
Castagna died his wife wrote and asked me 
to go and see the violoncello again, and I 
did so. I remembered the instrument well, 
wnd I told her that there was no question 
but that it was a modern instrument, and 
worth about the money I had paid for it. 
On looking, however, at the bow I had sold 
with the violoncello, of which I had never 
taken particular notice, [ found to my 
astonishment that it was a genuine Tourte, 
and I bought it back on the spot for a higher 
price than 1 had received for it when accom- 
panied by the violoncello and case. 

Shortly aftezwards Madame Castagna tcld 
me she had received an offer of 3,000 lire for 
the instrument from a dealer in Vienna, and 
hadvised her by all means to take it. She 
did so, but the dealer in Vienna, insisted 
upon her signing a receipt for 12,000 lire, and 
a short time afterwards he sold it to a 
amateur in Trieste for 15,000 lire, coupled 
with an undertaking that he would, if 
required, take back the instrument at a 
reduction of 2,000 lire in the price. 

When this gentleman died, one of his 
executors expressed doubts as to the authen- 
ticity of the violoncello, and a history of the 
instrument as far as they knew it was sent 
to nte, and I was asked if I would pronounce 
an opinion upon it if it were sent to me for 
the purpose. Accompanying this request 
was a photograph of the instrument, and by 
its history and by its appearance, I recog- 
nised my old instrument at once, One of its 
peculiarities was that the back was made in 
one piece, and this is the only instance I 
have ever known of a violoncello back being 
so formed. I immediately wrote back and 
told them that it was not necessary to send 
the instrument as I knew it very well, and I 
told them what I had given for it and sold 
it for. They wanted me to sign a statement 
of the facts, but not being desirous of being 
mixed up in what seemed likely to be a com- 
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plicated case, I objected, and since then 1 do 
not know what has become of the instru- 
ment. ALFREDO P1aTTI. 


OBSERVATIONS. 


Messrs. Christie, Manson, and Woods, 
offered on the 24th May, in addition to 
the fine paintings and drawings by Romney, 
a violin which was stated to have been 
made by this celebrated painter. All 
these pictures and effects were received for 
sale from the Romney family, and it is stated 
that the violin had never been out of their 
possession until its appearance in the sale- 
room. We mention this as it would be 
difficult to say whether the violin was made 
by Romney or not, the world knowing nothing 
of his work as a violin maker. The violin in 
question is certainly an interesting one, and 
the workmanship is good. There is a certain 
quaintness in the style, and a departure from 
the recognised lines of fiddle-making that 
give one grounds for thinking that it was 
made hy an amateur. There is some carving 
in relief on the back, very admirable as 
regards both workmanship and design. The 
scroll is also very well carved. The varnish 
is of a pale yellow colour, and from the 
general appearance of the instrument one 
would expect it to have a tone of very excel- 
lent quality. The instrument was bought by 
Messrs. Hill for £9 10s. ’ 

At the same sale-room, on Monday, June 
llth, was sold a violin made by W. E. Hill 
and Sons. It was Lot 117 in the sale cata- 
logue of the day, and was described as a 
reproduction of the Stradivari made for the 
Spanish Court. It is undoubtedly the best 
example of Messrs. Hill’s work that we have 
seen, and we believe we are correct in stating 
that it is the only copy that has been made 
of one of the inlaid and ornamented instru- 
ments by Stradivari. It is not generally 
understood that the inlaid instruments of 
Stradivari are quite equal in tone to his 
others. The inlaying is quite superficial, and 
has not the least effect upon the tone. The 
violin by Messrs. Hill bears a close resem- 
blance to the original in everything, particu- 
larly in the quality of the wood and the 
colour. The varnish upon it is a pure oil 
varnish of a warm orange tint, and is one of 
the most successful pieces of modern varnish- 
ing that we have seen. ‘Lhe violin attracted 
considerable attention in the sale-room, and 
fetched the sum of £69 6s. As far as we 
know, this is the highest price that has been 
paid in the sale-room for a violin by any 
maker during his lifetime. 
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Among the new pictures of special interest 
to the violinist that are to be seen in the 
various galleries this season there is one 
portrait, No. 332, in the Royal Academy. It 
isan admirable likeness of Mr. Harry Such, a 
young English violinist, who is still continuing 
his studies abroad, and who shows promise 
of a great future. He has had the advantage 
of the very finest teaching for nearly 15 
years, and has been for many years under 
Joachim in Berlin. He has already given 
some important concerts on his own account 
in Germany and other foreign countries, and 
it is hoped that in the next year or so we 
shall hear him in England. His technique 
is of the highest order, but whether he has the 
other qualities necesary to place him in the 
first rank remains to be seen. He is the son 
of a musician, and no doubt he inherits cen- 
siderable artistic inclination, especially as his 
mother is a woman of literary taste and 
ability. We believe that arrangements have 
recently been made with Mr. Vert to look 
after Mr. Such’s interests in this country. 


OBSERVER. 


NEW VIOLINS FOR OLD. 


F, HERON-ALLEN, 


“The fiddles of Cremona gained their reputation 
by superior tone, but they hold it now mainly by 
their beauty. For thirty years past violins have been 
made equal in model to the chefs-d’eurre of Cremona, 
stronger in wood than Stradivarius, and more scien- 
tific than Guarnerius in the thicknesses. This class 
of violin . ... has one quality in perfection—Powerr ; 
whilst the masterpieces of Cremona eclipse every new 
violin in sweetness, oilingss, crispness, and volume of 
tone as distinct from loudness. Age has dried their 
vegetable juices, making the carcass much lighter 
than that of a new violin, and those dry frames 
vibrate at a touch.’”’! Thus wrote Charles Reade, the 
novelist, than whom no keener follower of the violin 
cultus ever lived, in the Pall Mall Gazette ot the 
31st August, 1872,and though much has been written, 
volumes indeed, since, on the vexed question of old 
violins versus new, no writer has stated the initial 
dogma of the controversy with greater lucidity or 
honesty. 

It must be remembered that this dictum was 
recorded in the earliest days of that mania for 
collecting old violins which has since reached such 
portentous proportions, in the days when the 
masterpieces of Stradivari were readily obtainable 
for two or three hundred pounds, and only four 
months after the instrument variously known as 
‘the Fountaine.”” “ the Gillott’’ and “ the Emperor” 
Strad had realised at auction (at Messrs. Christie’s) 
the sum of £290, ‘amid great excitement.”’2 I cite 
this instrument in particular as it has recently formed 
the subject of asumptuous monograph 3 and is valued 
by experts at the sum of £1,000. This increase in 
value is remarkable, but not more remarkable than 














= 


a Ee ee le 2 E.. 8 e ~ 


rk: 


eS. Rew eet ap wuts & 

















134 THE VIOLIN TIMES 


the increase which had taken place in the value of 
the instrument since it left its maker’s hands, for it 
is on record that Stradivari’s usual price for a violin 
was from four Louis-d’or, or about £3 19s., to 
about £10, whilst the younger Cervetto (the 
violinist) himself told Simon Andrew Foster4 
that his father (old Cervetto), before he entered the 
musical profession, had been an Italian merchant, 
and had dealt with Stradivari himself in musical 
instruments, and had brought some of his make over 
to England, but as he could not obtain as much as 
tive pounds for a violoncello they, were taken back as 
a bad speculation. The curious in such matters are 
referred to Sandys & Foster's “ History,” which was 
written in 1864, and contains the fullest details upon 
the then ruling prices of violins. The fact is. as 
Charles Reade remarked in commenting upon the 
above circumstance as recorded by Forster, 5 that 
then, as now, England wanted old Cremonas, not new 
ones. The “old Cremonas” that English and all 
other players preferred to the new instruments of 
Antonio Stradivari, were, of course, the violins of 
Gasparo Bertalotti, called da Salo, and his followers, 
and the early instruments of the great Amati school, 
and abundant records are extant among the archives 
of European courts of the sums paid for such instru- 
ments for the use of the court musicians of the 
time, 

We may, therefore, start with the assumption that 
the leading violin players are agreed in preferring an 
an old instrument to a new one, and it is debateable 
how far they are right and how far the victims of the 
time-honoured beliefs that it takes a century at least 
to bring out the full capabilities of any new instru- 
ment, and that any violin that has the requisite age 
must necessarily have the desired tone. Than a good 
old instrument properly constructed ab initio, and 
not subsequently tampered with, nothing could be 
more desirable, but unfortunately the supply of old 
instruments of any kind is limited, and of old instru- 
ments unspoiled by the so-called repairs and improve- 
ments of unskilled workmen and fiddle-faddists, 
more limited still. It is my desire to point a middle 
course between the advocates of new instruments, 
whose testimony is too often not beyond suspicion of 
taint, and those gentlemen who hold that any new 
violin isa thing abhorrent to the artistic eye, and dis- 
tressful to the cultured ear. To the dispassionate 
observer are apparent on the one side the causes 
which place the violins of the Cremona and 
Brescian Schools, and of the schools founded upon 
them, beyond the reach of the average amateur or 
professional violinist, and on the other, the causes 
which militate in the present day against the produc- 
tion and appreciation of first-rate modern instru- 
ments. 

A glance at the records of the prices that have been 
given in England and America during the past 
tifteen, ten, five years, for the instruments of Stradi- 
varius alone, affords an instructive object-lesson on 
the first of those heads, and the financial records of 
some of the finest instruments in existence, have, 
during recent years, been made easy of access by the 
growing practice of publishing their histories in the 
form of monographs, similar to that cited before, 3 a 
practice which, though affording matter of grgat 
interest for the student, is fraught with great danger 
to the general public, as I have, on many occasions, 
and in many places, pointed out. There is a great 
temptation for owners of these instruments to guard 
them jealously from prying eyes and sacrilegious 
hands and the way is thus opened for unscrupulous 
dealers and others to attach these monographs to 
inferior instruments of the same class, and dispose of 
them to amateurs and others in remote centres of 


civilisation where the chances of the fraud being 
discovered are relatively small. Such monographs 
have been issued concerning the violins known as 
“The Tuscan,” 6 ** The Salabue-—or Messiah,” 7 ‘“ The 
Greville,” 8 and * The Mercury,” 9 and from these 
monographs we can gain a knowledge accurate in its 
details of the growing inflation in the prices of fine 
violins. ‘ The Tuscan ” was sold to an Irish amateur 
in 1794 for £25, and this gentleman's grandson sold it 
1876 to Mr, Ricardo for £240, who in turn sold it to 
Messrs, Hill in 1888 for £1,000. By this firm ‘it was 
sold to its present owner, who is reported to have 
refused £2,000 for it. ‘The Salabue,” which for 
many years was known all over Europe as “ The 
Messiah,”” was sold by the heirs of Count Salabue 
in 1827 to Luigi Tarisio (who may be said to 
have “ invented " the cult of violin-collect- 
ing), and he kept it unknown and inviolate, 
until his death in 1854, when it was bought, with 
the rest of Tarisio’s instruments, for £3,166, by Jean 
Baptiste Vuillaume, the great Parisian maker, on 
whose death in 1877 it became the property of Del- 
phin Alard, at the price of £1,000. When this 
instrument was exhibited at the Exhibition of 1872 
above referred to, Charles Reade valued it at £600. 
Alard died in 1888, and in 1890 ‘* Le Messie” was 
sold to Messrs. Hill for £2,000, and immediately 
transferred to Mr. Crawford, of Edinburgh. The 
history of the Gréville Stradivari which is now the 
property of Mr. E. K. Adams, of New York, does 
not give the prices at which the instrument changed 
hands, which is to be regretted, and the record of 
‘Le Mercure” errs in the same manner, but since 
the pamphlet referred to was written by Mougonot, 
the Belgian dealer, the instrument was al by him to 
Mr. J. Williams, by whom it was exhibited in 1892, 
at the Royal Aquarium, London, where it was offered 
for sale at the price of £1,500. 10 It would be easy. 
but unnecessary to multiply examples such as the 
above, It may be noted whilst dismissing these facts 
that the highest price ever realised in the auction 
rooms for any Stradivari violin has been £860, at 
which price the “Ames” Stradivari was sold by 
Messrs, *Puttick and Simpson, in 1893. 
. (To be continued.) 


NOTES. 

. Charles Reade, ‘‘ Cremona Violins. Four letters 
descriptive of those exhibited in 1872 at the 
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p. 28. 
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and 109. 
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George Haddock, Esq.’’ London, 1893. 
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Stradivari made for Cosimo de Medici, Grand 
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called ‘Le Messie.’’’ London, 1891. 
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10. The subsequent adventures of this violin are 
recorded in the Viouin Truss, vol. 1, p, 58. It 
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was offered for sale by Messrs. Puttick and 
Simpson, but was bought in at £500, since when 
it has passed into the possession of M. Tivadar 
Nachez and has been advertised for sale in the 
Times at the price of £700. 


THE ARTS AND CRAFTS-BOOK 
WORSHIPFUL GUILD OF VIOLIN-MAKERS 
¥ 
M ARKNEUKIRCHEN, 

Krom the year 1€77 to the year 1772, 
EXTRACTED AND ANALYSED BY 
DR. RICHARD PETONG. 
TRANSLATED AND EDITED BY 
EDWARD anp MARIANNA HERON-ALLEN. 
(Continued from page 119.) 
Niederheitmann points out that the violins 
made by Johann Ficker in the years between 
1719 and 1738 in Cremona have nothing in 
common with the peculiarities of the. great 
Italian masters, of whose school Ficker was 
reckoned a member, but rather display an 
oiiginal technical intelligence. This traditional 
spirit of original art makes itself felt to this 
day in the studios of Markneukirchen, where 
violins of genuine German make are con- 
structed, and sold at high prices, while in the 
other factories are turned out mere imitations 
of the most celebrated Italian masters, such as 
Amati, Stradivarius, Maggini, and Guarnerius. 
It appears, from the records found in the 
registers of the Guild, that, on the admission of 
the later masters, the rule of the Charter of the 
Guild requiring that the applicant should have 
passed two years as a journeyman was 
relaxed, and higher fees were demanded for 
the Guild Treasury in lieu of service. In 
this matter violin-making stood on a different 
footing to other trades, and such a dispensa- 
tion was not only unproductive of harm to the 
art, but often,especially in the case of masters’ 
sons, demonstrably advantageous. Sons of 
families whose head members undertook trade 
journeys, had always the opportunity thus 
afforded them of learning new things whereby 
they could enhance and improve the status 
of their handicraft. It was certainly different 
where new comers were concerned, men who 
had no connection with the older families 
and who were obliged to content themselves 
with their own imitations of existing models 
and the amount of manual dexterity which 
their instructors had taught them. In such 
& case it was necessary to obtain the assent 
of the Head Authority of the State (the 
Landgrave) before the candidate to master- 
ship could forego the years of probation as a 
journeyman. An instance of this happened 
at the admission of Adam Braun in 1697, but 
with regard to the enforcement of the two 








years’ probation they seem, later on, to have 
exercised great indulgence. In 1748 a return 
was made to the strict observance of the arti- 
cles of the Guild’s charter as far as the 
formalities of admission were concerned. 
Hitherto it had been frequently regarded as 
an unnecessary loss of time to let the three 
prescribed taxes be paid at different times. 
As these were all paid at once it was 
possible to admit an apprentice to mastership 
within the limits of one day. After the first 
coming into force of the Landgrave’s edict 
concerning the reform of abuses, the facilities 
afforded by a speedier mode of payment was 
still allowed to Gotthilf Ficker, a member of 
a family not hitherto connected with the art, 
but who had been enlisted in the Militia. 

On the application of the violin-maker’s 
apprentice, Georg Schuster, on June 27th, 
1748, it was decided that the taxes should be 
payable quarterly ; thus Georg Schuster was 
really only elected to Mastership of the violin- 
maker’s profession at the Guild Meeting of 
April 10th, 1849. As he had to pay 25 thaler, 
he certainly cannot have been a master’s son, 
nor in possession of a Burgher-House, yet 
the family of Schusters was probably settled 
in Markneukirchen as early as the middle of 
the 17th century, for in a diploma of the 
year 1666 there is mention of one ‘‘ Rauner 
Schusterin,” 7.e., certainly the wife of aman 
named Schuster who had wandered thither 
from the village of Raun (or she might have 
been a born Rauner) and in the year 1683 is 
mentioned the joiner, George Schuster, as 
owner of the site for the new cemetery. 

On the admission, in 1760, of John Adam 
Glier, (son of the master of the same name), 
and of Johann Georg Ficker, who had per- 
formed his military service, the futher, Glier, 
appears to have attached much weight to the 
observance of the articles of the Guild 
Charter, especially to that part relating to 
periodical payments; the time over which 
the payments extended lasted, for his son, 
from the 18th May to December 2nd, and the 
resolution was taken that in the future all 
masters’ sons should be similarly treated. 

If on the following admissions the terminal 
times of payment are not set forth in the 
Guild Register, it does not prove that the 
resolve was broken. Four candidates for 
master’s rights who presented themselves for 
admission in June, 1765, and paid their 
taxes, only attained the full estate of master- 
ship in June and July, 1766. The same 
rigour was observed in the subsequent admis- 
sions, although the candidates were scions of 
masters’ families. 

(L'o be continued.) 
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HART & SON, 
DEALERS IN 


Cremona & Other Fnstruments. 


er D198 


Manufacturers Importers 
of Guaranteed of the 
English-made Finest Quality 
Violin, ¥ of 
rehly Oi | ITALIAN 


Varnished. | STRINGS. 


ores Save 


Tested Strings prepared expressly for 
HART & SON, 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 
Bows, Cases, Guitars, Italian Mandolines 


Repairs of all kinds caretuliy executea by ex- 


perienced and skilful workmen on the premises. 
LISTt& GN APPLICATION, 


Messrs. Harv & Son have at present an unique 
collection of Violins, Violas, Violoncellos, and bows. 
by the Old Masters 


28, WARDOUR STREET, 


LONDON. W, 


TIMES 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR .STREET, 


OXFORD STREET, W. 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


8. 

Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer ... 4 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by EF. 

Polonaski = each 
Polonaski, E. Scales and ‘Arpeggios 
Polonaski, Therese. Mazurka ee 
Poznanski, I. B. “Souviens Toi?*’ Romance 
Trousselle, Josef. Evening (Rev verie " 

Polonaise 

———  ‘“ Mazurka Brillante’ y 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena - oe © 


The above contained in the Syllabus for Examination 
of the College of Vivlinists. 


VIOLIN AND PIANOFORTE. 


Ergmann, A. Romance ... 
Mansfield, Dr. O. A. Bagatelle in n G 
Poznanski, ae as L’Arlequin Gavotte 
Suria Moselle. Barcarolle 
Sch?oter, Max. 
~—-——- Minuit .. 

—~--— Valse Mignone 
* es Tarentelle 


IN BOOK FORM. 


Six Meicdious Studies, by Alban Henry 

(first position only) : net 1 0 

*Youthful Vielinists should "ada Alban Henry's ‘Six 

Metodious Studies’ to their ortfelios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion” -Lhe Star. 

* Will prove a boon to youn begiuners and their teachers 
as they are tuneful and void of difficulty.” — Graphic. 


Original and Progressive Melodies, by 
Josef Trousselle (for two violins only) net 1 0 
Pianoforte Accompaniment os net 1 O 


~ Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
euch piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”"—Daily Telegraph. 


Sabbath Melodies, arranged by J. C. Bearley 

net 1 0 
Metodious Pastimes, arranged by J. C. 
Berrdley. Books 1 and 2... each, net 1 O 
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HINTS AND HELPS FOR YIOLINISTS. 
BY 


WALLACE SUTCLIFFE. 


(Continued from Supplement No. 8.) 


A modern bow contains from 175 to 250 
hairs, which should be divided into two lots 
with the spikes running in opposite directions, 
so that they present the same friction and 
bite equally on the up and down strokes. 
In time the spikes get worn off, and the hair 
refuses to bite; it is then that the old hank 
of hair should be taken out and & new one 
substituted, even if not one of the old hairs 
be broken. A hair should be perfectly round 
and even throughout its entire length and not 
flat in places, but it is seldom a completely 
cylindrical hair is found. Only horse’s hair 
should be used, as it is firmer, whiter, more 
durable, and less greasy than that of mares. 
The hairs should not overlap, but should be 
equally stretched, and form a perfectly even 
flat surface, about half an inch broad, 
throughout its length. One peculiarity of 
good hair is that it will stretch well without 
breaking ; brittle hair is of little use. The 
hair should never be clasped, or even 
touched, with the fingers or hand. Many 
players get the hair into a dirty greasy 
condition by their carelessness in handling 
the bow. The hair can be easily cleaned, 
but it should never be necessary or needful ; 
and the re-hairing should always be entrusted 
to a competent professional violin repairer. 

When rosining the bow draw the hair 
firmly, evenly, and not too rapidly across the 
rosin about ten or twelve times throughout 
the entire length and surface of the hair ; 
don’t get into the bad habit of giving a few 
extra “rubs” at the tip and nut. Witha 
new bow finely pulverized rosin should be 
first rubbed well into the hair from both 
sides. This, of course, applies equally to the 
newly re-haired bow, but then it should be 
part of the re-hairer’s duty, and it should 
only be necessary to see that it is done. All 
rosin-dust should be carefully wiped off the 
stick with a soft duster immediately after 
playing. 

Much has been written and said advocating 
the leather substitute for the silver-thread 
wrapping generally found on new bows. The 
reasons given being that silver-thread wrap- 
ping being hard “tires the thumb sooner, 
and is a constant source of irritation through 
giving way at awkward moments,” whilst 
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TIMES JULY, 1894.: 
leather wrapping is quite a comfort to the 
poor thumb, and is not liable to give way 
unexpectedly. Personally, however, I prefer 
a good silver-thread wrapping. It certainly 
gives a firmer grip of the bow; and as to the 
thumb it is purely a matter of use, and I 
have never known the thread to break with- 
out giving the waining of being worn out. 
If no notice ig taken of the warning and it 
gives way at anawkward moment, it is surely 
not the fault of the wrapping. Besides, a 
really good piece of silver-thread wrapping 
lasts much longer than the leather substitute, 
which, being soft, gives with the pressure of 
the thumb and quickly wears a little hollow 
down to the stick. Besides silver-thread 
wrapping is more ornamental. The poor 
many-coloured threading found on common 
factory bows is, of course, not “in it” with 
either. 

It is, perhaps, scarcely necessary to point 
out that the bow, when not in use, should be 
kept in the fiddle box, fastened flat ayainst 
the lid, or in a bow ease ‘It should not be 
left lying wbout, as the dust and dirt would 
get into the hair and spoil it. If the violin is 
kept in a bag, the bow should not be put in 
with it, as it would make the hair greasy and 
tend to warp the stick. : 

Fortunately bows do not offer much scope 
for the ingenuity of the fraudulent maker, or 
admit of great gains. Consequently frauds 
in bows are not so frequently met with as 
fiddle frauds. Still, the bow does not wholly 
escape. There is the common small fraud 
that deceives only the most inexperienced, of 
stamping a poor cheap bow with any great 
maker’s name likely to make it sell better. 
The same fraud, with the name partly 
obliterated to give it a more genuine appear- 
ance of age and wear, is sometimes practised 
by second-rate makers, whose work would 
sell well for its own intrinsic merit, to obtain 
enhanced prices. The most unscrupulous 
fraud, however, is the splicing a genuine bow 
under the wrapping, and adding an upper 
and lower part of an inferior make, thus 
making two frauds and wholly sacrificing a 
genuine work of art. 

(To be continued.) 
THE PEROTTI VIOLIN FRAUDS. 
( Continued from Supplement No, 8.) 
CHARGE No. 3. 

The third charge was of a similar fraud committed 
against another pawnbroker named Richardson, and 
this also was heard at Clerkenwell Police Court, on 
the 21st March, 1894, and the following was the 
evidence given :— 

Arthur Eden on oath saith as follows :—I live at 
11, Upper George Street, Marylebone, assistant, to 
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Thowas Richardson and others. pawnbrokers. Prisoner 
called upon me on 28th April, 1893, with two violins 
(produced) ina case. He asked me to lend him £10 upon 
them. After some conversation I offered him £6after he 
had produced to me the warranty now produced, and 


WARRANTY No, 348. 








By Special Appointment to 


H.R.H. THe DuKE OF EDINBURGH. 


WILLIAM HART. 
28, Wardour Street, W. 
LONDON, 
ith November, 1892. 

Sold to Signor Brentoni (Lyric Theatre), first violin, 
by Lorenzo Guadagnini, 1762, thirty guineas ; second 
violin, J. B. Vuillaume, 1861, for the sum of ten 
vyuineas. 

£42 0 0 

The above-mentioned two instruments warranted 
to be genuine by maker. 

(Signed) WILLIAM HART. 

Description : Ist, Red varnish, partly damaged, two 
purflings, split on the belly, repaired by myself, 1887. 
’nd, Vuillaume label marked 427, red-oil varnish, 
changing into yellowish. 


told me it related to these two violins. I believed 
that the warranty was a genuine one, and then 
offered prisoner £6 upon the violins. He left the 
premises and returned and accepted the money. I 
then filled up this special contract note, which pris- 
mer signed in my presence, and I then paid him £6, 
the moneys of my employers. I have been 12 years 
in the business, and without the warranty I should 
not have lent more than 25s. to 80s. upon the two 
violins in the case upon my own judgment. 

(ross-examined: 1am sure prisoner was the man 
who pledged the violins. 

(forge Hart. recalled, on oath saith as follows :—I 
am a violin dealer, at 28, Wardour Street. This 
warranty produced is a forgery, no part of it is in my 
writing, and there is no William Hart, at 28, Wardour 
street, who is authorised to sign any such document. 
Our warranties are on note paper. These two violins 
produced are worth 30s, at the most. Ido not know 
prooner. 

Henry Hayter, recalled, on oath saith as follows :— 


On searching prisoner after his arrest, I found on . 


him, a pocket-book containing among things the 
letter and envelope produced, a pawn-ticket for a 
violin pledged in New York for 20 dollars, two 
receipts for four instruments and a letter from 32, 
Kenson Street, Liverpool, dated 26th June, 1893. 


CHARGES No. 4 ANp 5. 

The fourth and fifth charges were heard together 
at the same court on the 4th April, 1894, and the 
evidence heard on that occasion was as follows :— 
This deponent, 

Szepessy Héla,on oath saith as follows:—I am a 
violin-maker and dealer at 168, Wardour Street, Soho. 
On May 11th, 1893, the prisoner came to my shop. I 
had seen him there on several previous occasions, and 
he had given me his name as Victor Perotti. Ona 
previous date prisoner had showed me a written 
order, I believe from a Captain Carew, of 14, Leinster 
Square, for two violins. On the 11th May prisoner 
said, “I have come for the violins to show to the 
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Captain to select from,” he wanted.violins by J. B. 
Vuillaume, of Paris. I handed prisoner then two 
Vuillaume violins, in one case, value £80, to show to 
the Captain, and prisoner took them away, promising 
that cash should be sent next day if the violins were 
accepted, or if not the violins should be returned, I 
have never seen prisoner since till now, and I never 
received any money and never got my violins back. 
Before handing the violins to prisoner I had called 
at 14, Leinster Square, and ascertained that Captain 
Carew did live there, but I did not see him. I went 
there again on May 14th, and I then saw Captain 
Carew, and I at once communicated with the police. 
I parted with my violins to prisoner, believing his 
statement that Captain Carew had commissioned him 
to obtain them. 

Cross-examined : I had had four or five transactions 
with prisoner before this one, and he had duly paid 
me for them. I called at 14, Leinster Square twice. 
once to see prisoner, and once to see Captain Carew. 

Mark Carew, on oath saith as follows:—I am a 
retired Army Captain, and live at 4, Pembridge Villas. 
Bayswater. In May, 1893, I was living at 14, Leinster 
Square. I lived on the ground floor and prisoner lived 
on the first floor. I had known him previously. I 
never asked him or authorised him to obtain any 
violins for me. He showed me and other persons in 
the house three or four violins. I remember at one 
time seeing two violins in a case,and another time 
one violin. I never wished to buy a violin at all, and 
did not doso. Mr. Perotti left Leinster Square about 
the 14th or 15th May; up to that time I had con- 
sidered him a respectable man. 

Cross-examined : The prisoner never tried to induce 
to advance money to him to buy a Vuillaume violin. 
He never said if I could lend him £40 he could make 
£20 more of it. 

Albert Henry Price, on oath saith as follows :—I 
am a violin bow maker at Lyric Chambers, Whit- 
comb Street, St. Martin’s-in-the-Fields, On May 9th. 
1893, prisoner came to me and gave me his name as 
Victor Perotti Rappi, of 14, Leinster Square, and 
asked for a J. B. Vuillaume violin, and asked me to 
bring it to 14, Leinster Square, to show to a Captain 
Carew who wished to buy one for his niece. I took 
the violin value £50 on the same evening to 14, 
Leinster Square, the prisoner met me in the passage 
and showed me into the dining room, and he went 
upstairs and fetched Captain Carew down. Prisoner 
-showed the violin to the Captain in my presence and 


*\said, “ This is the violin that I was speaking to you 


about, would you like to hear the tone.” The Captain 
said, “* Yes, I don’t mind.” The Captair and Perotti 
then went upstairs, and I heard the violin being 
played, Perotti brought the violin down and gave it 
to me, and said, ‘‘ The Captain has not decided.” I 
took the violin home. On May 11th prisoner called 
again on me, and showed me a Vuillaume violin in a 
double case, and said, ‘‘ If you will put yours in with 
this the Captain can select between the two.” I let 
him take my violin and I never saw it again or the 
money, and I never saw prisoner till I saw him here. 

Cross-examined : I have had transactions with pris- 
oner before, and thought I could trust him. I thought 
the violin was for Captain Carew’s niece. 

Mark Carew, recalled, on oath saith as follows :— 
I have no niece and I never told prisoner that I 
wished to buy a violin for my niece. I remember 
prisoner showing me a violin in the presence of Mr. 
Price, and asking me how I liked it. I said I thought 
it was a nice one as far as my knowledge went. I 
said nothing to lead anyone to suppose I wished to 
buy it. I afterwards heard prisoner playing the 
violin in his own room, but I was not in his :0om. 





SUPPLEMENT. 


After having heard the above evidence given 
against him the prisoner decided to plead guilty at 
the Sessions, with the result above recorded. A state- 
ment of the events which led to the arrest of Perotti 
was given by our lynx-eyed OBSERVER in our last 
number. and I think that Messrs. Hill and Hart 
deserve the cordial thanks of all persons interested in 
the violin for the trouble and expense they have been 
at in moving the authorities in this matter. 


The following advertisement is clipped from the 
columns of the London Musical Opiniwn:—‘‘ To 
Musicians and Bandsmen.—Wanted, for the Cork 
District Lunatic Asylum, a violin player. To do the 
ordinary duties of anattendant and play in the band. 
Applications, with copies of testimonials, to be for- 
warded to Dr. Woods, from whom all particulars may 
be had.” It seems to us that we have heard several 
violin players who ought to go to a Innatic asylum — 
and here is achance. A long-suffering public won’t 
ask whether they go as musicians or attendants or 
inmates, if they will only go. We earnestly urge 
them to apply to Dr. Woods at once. If they can’t 
reach him, let them apply to us. We will guarantee 
to convince them, in fourteen seconds, that they 
ought to go—ought to have gone long ago. 
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_ Thave received from Italy the following contribu- 
tion to the biography of violinists :— 
ANONYMOUS, 
Elvira | Elegia. | Est queedam flere voluptas 
| (Ovidius). 
Milan, 1872. For the Author: Perelli. Large 
8vo., pp. 22 and ii. 
This is an hysterical and fanciful biography of 
Elvira Ferrari, a promising young violinist who died 
in her 16th year, in 1870. 


MOUGENOT, Georges. 

Description ; du Superbe | Violon de Stradi- 
varius | dit “Le Mercure.” | Description | of 
the splendid | Violin of Stradivarius | called 
“The Mercure.” 

Brussels, n d. [1893] HW. Diez. 8vo., pp: 12 and 
three plates. 

_This is another of the monographs upon a special 
violin which are becoming so numerous, and which 
will some day beso freely used for purposes of fraud, 
The plates in this brochure are much above the aver- 
age, but the English translation which faces the 
French all through leaves much to be desired. M. 
Mougenot describes himself with mediwval trans- 
literation * lute maker” to the Brussels Conservatoire. 
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COLLEGE OF VIOLINISTS 


LIMITED. 


Established 1890. 


PATRONS, 
SENOR SARASATE. 


Encorporated 1891. 
PRESIDENT, 
SIGNOR GUIDO PAPINI. 


M. CH. DANCLA. oo ee oe 
EDUCATIONAh DEPARTMENT. 


Stimulated by the success which this College has attained in its system of Examinations, 
and the frequently expressed desire that it should undertake the instruction of Students 
who are preparing either for its own Examinations or those of other Colleges, the Board of 
Management has decided to add a department devoted to the teaching of the Violin, Viola, 
Violoncello, and Double Bass. 

The following Gentlemen have already been appointed as Professors :— 

Henry Totxurst, Esq. Cart Scuneiper, Esq. 
GrorGE PALMER, Esq. (Guildhall School of Music.) I. B. Poznanski, Esq. 
J. P. Waup, Esq. Geo. Parker, Esq. 
ARTHUR WALENN, Esq. (Professor R.A.M.)- H. Sarnt-Georoe, Esq. 
The College is now negotiating for the acquisition of a suitable building. 
The first term will commence September next. 


Prospectuses, containing full particulars, with table of fees, to be had free on application 


from the Hon. Secretary, 
MR. G. FOUCHER, 
54, Mortimer Street, 
Recent Street, Lonpon, W. 
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COLLEGE OF VIOLINISTS. 


Enstituted 1890. Encorporated 1891. 


PATRONS, PRESIDENT, 
SENOR SARASATE. SIGNOR GUIDO PAPINI. 
M. CH. DANCLA. 

MR. G. FOUCHER, Hon. Sec. 


VICE-PRESIDENTS. 
RENE OrtTMANS, Esa. JOHANNES Wotrr, Esq. 
ERSKINE ALLON, Esa. H. Satnt Greorae, Esa. 
Basin ALTHAUs, Esq., F.C.V. Ep. Heron-ALLen, Esq. i 
Tueo. Bonnevur, Esq. Author of ** Violin Making, “« De 
r, P, Banecvous. Wea.. 0.6.9. Fidiculis Bibliographica,” ete. 
; D. W. H. Loneuurst, Esa., Mus. Doc., F.C.O., 
Organist of Canterbury Cathedral, 
R. O’REtty, Esq, 
Professor Royal Irish Academy of Music. 
I. B. Poznanskt, Esq. 
CarL SCHNEIDER, Esq. 


Member of the Paris Conservatoire ; 
Officier de l’ Academie. 

A Cowarpb-Kues, Esa. 

Jas. M. Fiuemina, Esa. 
Author, ‘‘ Old Violins and their Makers,” 


; Cheng ele. Wa. Sparx, Ese. Mus. Doc., F.C.O. 

Rev. FRED K. HanForD, M.A. Organist to the Corporation of Leeds. 
Minor Canon of Westminsier. Rev. A. H. Stevens, Esq,, M.A., Mus. Bac. 

Percy M. Hewirt, Esa. BERTHOLD ‘ours, Esq. 


BOARD OF EXAMINERS. 
Basin AurHaAus, Esq., F.C.V. Louis Rogsr, Fsq,, F.C.V. 
J. T. Carropus, Esa. Frank Rorn, Esq., F.C. V. 
J. Davies, Esq. CARL SCHNEIDER, Esq. 
Cart Kierert, Esa. A. M. Toots, Esa. 
Guipo Papin, Esa. Henry Toxunurst, Esa. 
Kf. PoLtonaski, Esa. H. C. Tonxine, Esa. 


The College of Violinists is the first Institution organised for the purpose of examining and granting 
Diplomas to performers upon Stringed Instruments. It has the support of many of the very greatest 
professors at home and abroad. The examiners are selected from the leading professors of the Instrument, 
and are gentlemen of acknowledged standing in the musical world. IN ALL CASES PROFESSORS OF 
THE VIOLIN CONDUCT THE EXAMINATIONS OF STUDENTS OF THAT INSTRUMENT. The 
London and Provincial examinations for the diploma of A.C.V., L.C.V., F.C.V., and for Junior and Graduate 
certificates take place twice annually in the months-of June and December. 


Representatives of the College have been appointed at the following places in the United Kingdom :— 
Bath, Bayswater, Birmingham, Blackpool, Blandford, Bolton, Brading, Brynmawr, Campbell, Cardiff. 
Chichester, Crouch End, Darlington, Deptford, Derby, Doncaster, Dublin, Dumfries, Dundee, Edinburgh. 
Exeter, Galashiela Glasgow, Grantham, Grimsby. Guernsey, Halifax, Hornsey, Huddersfield, Hull, 
Inverness, Ipswich, Keswick, Kettering, Lanark, Leeds, Leicester, Lincoln, Liverpool, London, W.C., 
Londonderry, Louth, Maidstone, Malvern, Manchester, Margate, Markinch, Medomsley, Merthyr Tydfil, 
Morley, Newcastle-on-Tyne, Nottingham, Paisley, Perth, Poplar, Portsmouth, Roby, Rotherham, St. 
Andrew’s, St. Leonard’s, Salisbury, Sandown, Sheffield, Shelton, Silverdale, Southport, Stockport, Swansea, 
Thornton Heath, Tunbridge Wells, Wakefield, Walsall, Wellingboro, Westbourne Grove, West Bromwich, 
Wolverhampton, Worcester, York, etc., ete. 


Full particulars of all Examinations, Prospectus, Syllabus, and Entry Forms may be obtained on 
application to the Hon. Secretary. 


Mr, G. FOUCHER, 54, Mortimer Street, Regent Street, London, W. 
By Order of the Council, COLLEGE OF VIOLINISTS, Lid. 
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Mr. JOHN DuNN. 
(From a Portratt by J. E. Brutox, Douglas, I. of Man.) 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement ou the old two footed 





Vato . Bridge.” 

ies HERR DAVID POPPER rays: “ It possesses 

LS ) cown's all the advantages you claim for it.” 
—~PALENr Mons. JOHANNES WOLFF says: “ While 
Ses it greatly improves the inner strings, the 


outer strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 


on the belly of the Instrument, whereas the 
inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
- > ing tone, clearer pizzicato notes, notes in high 
Positions more mellow, greater carrying power, and above all 
every String equal in power and brilliaucy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 





EOHNICAL NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EDWIN Bonn, M.S.0.L,M.S.A. Seven 
tamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fork Vionixn, VioLA, "CELLO, Bass, &c. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S 0O.L., 
r.0.V., 1.Mus, In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Bach is subjected to 
a test before leaving the bands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s. 7d., 28., 2s. 6d., or 
5s. post free. 
J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 


M ESSRS. PUTTICK AND SIMPSON’S next 
Sale of Violins, Violas, Violoncellos, and other 
Musical Instruments will take place on Tuesday, the 
24th of July, 1894. Property intended for the same 
or a notification thereof should be sent at least ten 
days prior. 
Mr. E. POLONASKI, 
VIOLINIST, 
Open to Concert Engagements, “ At Homes,” Xe. ; 
has Vacancies for few additional Pupils. 
lor terms, &c., please address — 
38, WARWICK ROAD, EARL’s Court, 8S.W. 
- ———__ ry 2 
ANDRE LA TARCHE, 
PROFESSOR OF VIOLIN. 
Lessons of the highest grade. Preparation for all Exams. 
At the various Musical Exams. of the Trinity 
London, Victoria Coll., &c., for 1893-4, all my pupils 
passed—50 per cent. with honours. 


28, St. AUGUSTINE’S ROAD, CAMDEN SQUARE, N.W. 


Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 
For Concert Engagements, “ At Homes,” &c.; has 
also Vacancies for a few more Pupils. 
For terms, &c., please address— 
76, FRITHVILLE GARDENS, UxRRIDGr Roan, W. 
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IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editors, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
vurned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editors not later 
than the 1st of each month. 


All business communications such as Advertise- 
ments, Subscriptions, &c.,. to be addressed to the 
Secretary, 88, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O. to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 


Vor the United Kingdom, per annum 
(post free)... ove eee eee 
‘or: the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) eve 3s, Od. 
Trade supplied by ALAN PALMER, 11, Ludgate Hill. 
E.C., entrance Creed Lane. 
West end Agents: St. CeciniA Music PUBLISHING 
COMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. FoucueEr, 54, Mortimer Street, W. 


Che Violin Times, 


No. 9. Vou. I. Juty 15rx, 1894. 


2s. 6d. 








MR. JOHN DUNN, 
Whose portrait we give with this issue of 
our journal, was born in Hull in 1866. He 
showed quite early a love for music, giving the 
preference, however, to the violin. At the 
early age of nine he made several public 
appearances, and, when quite a boy, entered 
the Leipzig Conservatoire, where he remained 
for three years studying under the guidance 
of one of the most distinguished masters of 
the day. On his return to England he 
created a fwrore at the Covent Garden 
Promenade Concerts. This success was 
followed by numerous engagements at the 
celebrated Glasgow Choral Union Concerts 
and in other large provincial centres. Mr, 
Dunn has twice had the honour of playing 
before the Prince of Wales, and has also had 
the interesting experience of playing on the 
Duke of Edinburgh’s favourite violin at a 
concert given by the Royal Amateur 
Orchestral Society. In November, 1886, he 
had a most striking success at the Crvstal 
Palace, rousing a most critical audience to a 
pitch of enthusiasm rarely excelled. In 
January, 1894, Mr. Dunn had the honour of 
playing at the Conference of Musicians at 
Searborough, and created quite a sensation 
among his attentive audience. He has also 
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given a number of high-class Chamber Con- 
certs in the large centres of the North, where 
he is a great favourite. Three years ago he 
commenced teaching as principal professor of 
the violin at the Royal Irish Academy of 
Music in Dublin. He resigned this post in 
favour of teaching in his own country 
until last Christinas, since when he has 
practically given it up for solo playing 
exclusively. Mr. Dunn now resides in 
London, and is acknowledged by coinpetent 
judges to be one of the foremost English 
solo violinists, 


REVIEWS. 


Music ; The marks or letters placed after the pieces 
indicate the degree of difficulty, thus: (q e) means 
quite elementary ; (ve) very easy; (e) easy ; (I) fairly 
easy, does not move out of the first position ; (IIT) 
moderately difficult, does not go higher than the third 
position; (V) also of moderate difficulty, and only 
occasionally goes higher than the fifth position ; (4) 
difficult ; (v d) very difficult; (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. 

Deuxieme Concertino, Op. 14, for violin and piano, by 
René Ortmans (published by Schott and Co.), is 
another capital solo of the brilliant morecau de Salon 
style written in D major, with a middle movement 
in the tonic minor. We can strongly recommend it. 
(IIL) 

Capriccio, Op 24, for violin and piano, by W. Ten 
Have (published by Laudy and Co.). Admirers of the 
same composer's © Allegro Brillant,’ Op. 19, need not 
hesitate to order this comparatively easy, yet showy 
Moerceaw; they will find ample opportunity for a 
display of their technique, provided they have any at 
all. It is written in the conventional key of G 
major, with a middle movement in D major. (V.) 

Romanczetta, in F major, for violin and piano, by A. 
Simonetti (published by G. Ricordi and Co.), gives 
ample proof of the composer’s refined style and 
talent. (IIL) 

Melodious Studies on the Seven Positions of the 
Violin, by BE. Polonaski (published by Alphonse Cary). 
These 54 studies, many of which are written in duet 
form, are intended as a sequel to the same author’s 
Violin Primer, which has now reached its ninth 
edition. The get-up of the studies is excellent, and 
paper and print leave nothing to be desired, while 
the price (1s. 6d, met), well, is decidedly more than 
modest. 

Furlana (Italian Dance), for violin and piano, by 
A. Simonetti (published by G. Ricordi & Co.) is a very 
effective and exceedingly brilliant concert piece. We 
can, with every confidence, recommend F'urlana to 
the attention of soloists. (V.) 

Serenata, Op. 6, by Ernesto Centola (published by 
Breitkopf & Haertel) is a clever composition for 
violin and piano. (v.d.) 

Conecrtstiick, tor violin and piano (or orchestra), 
Op. 66, by A. Becker (published by Breitkopf and 
Haertel), contains some very musicianly writing. 
The principal theme (in E minor) for the solo instru- 
ment is of much charm, while the variations upon 
the same are worthy of high commendation. (V.) 

Adagio, in KE major, No. 3, for violin and piano, 
by the same composer (published by Breitkopf and 
Haerte})is also an admirable composition. (V.) 


Serenade, in G major, Op. 9, for ’cello and piano, by 
lL. Szuk (published by C. F. Schmidt). This is a 
charming little drawing-room piece, well suited to 
amateurs of average ability. (V.) 

Ballet Music, Op. 35, for violin and piano, by 
Gustav Hille (published by C. F. W. Siegel), is a most 
refined and artistic suite of five short pieces, in the 
first position only. It should become popular with 
teachers in quest of easy solos for beginners. (e.) 

Tarantelle, Op. 85, No. 2, by Stephen Heller, 
arranged for violin and piano, by Fr. Hermann 
(published by Breitkopf and Haertel). This 
* Tarantelle,” as a pianoforte solo, is so well-known 
that it needs no words of ours to recommend it to the 
public. It remains only for us to say that Mr. 
Hermann’s arrangement is a very admirable one. 
(IIT.) 

Romanec, Op. 2, No. 1, for violin (or viola) and 
piano, by J. Joachim (published by Breitkopf and 
Haertel), is a beautiful composition, in the key of 
B flat major. It is undoubtedly one of the finest 
* Romances” for the violin ever written, it being 
one continual stream of charming melody. (d.) 

Mélodie, in G major, for violin and piano, by F. L. 
Schneider (published by Laudy and Co.), is a pretty 
little piece in the first position. Solos of this class 
appear to be in great demand. (e.) 

Minstrel Serenade (American), Op. 32, for violin 
and piano, by Maurice Arnold (published by Breit- 
kopf and Haertel) is a characteristic, bright, and 
very taking little solo in the key of B Flat major. 
CITT.) 

Un Ricordo di Napoli, by W. R. Cave (published by 
tobert Cocks and Co.) is a brilliant Tarantelle for 
violin and piano. (V.) 


THE LITERATURE OF THE VIOLIN. 


WuitE, A. W. 

The | Violin. | How to | construct | from 
begin- | -ning to com- | -pletion..| Accurate 
measurements | given throughout, with 
full | sized diagrams. | Colouring, varnish, and 
how | to apply both. | How to keep the violin 
in order. | Something about repairing. | The 
violin bow. The preper treatment, repair | ing, 
&e., with a full classified list of | the old 
masters. | Written and compiled by | A. W. 
White, | Boston, Mass. : | 1892. 

Boston. Mass, (U.8.A.), 1892. Juquirer 
Office. 8vo., pp. 44, and two plates and errata- 
slip. 

Works in the English language on the actual con 
struction of the violin, and written by practical 
makers, are so scarce that every one of them is worthy 
of record, but it is difficult to conceive what was the 
object of Mr. A. W. White in producing this work, 
unless purely for the sake of advertisement. To an 
already skilled maker this pamphlet would give an 
idea of the processes of violin-making, but its value 
to the tyro or student is indicated by the fact that the 
whole details of construction are contained in four 
pages. The page on the art of varnising tells us that 
the new violin must be stained with strong coffee, 
and then painted before varnishing with Windsor 
(sic) and Newton's oil colours, bitamen, burnt sienna, 
carmine, gamboge.” More than half the work is 
occupied by an ‘Alphabetical list of Cremona and 
vther celebrated violin-makers,” in which we find 
two makers, * Paolo Aletzie, Monaco, 1720,” and * P. 
Alletzie, Munich, 1727.” Besides Antonius and Hier- 
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onymus Amati, we find ‘* Antonio Jerome Amati;’’ 
we also notice ‘ Berriot of Brussels,” “Brown of 
England,” seven different Fendts, five Furbers, and 
ten Gagliani. We also find in this list Sir Isaac 
Newton, Luigi Tarisio, and Mr. Wornum. This is a 
quaint work ; we repeat, we wonder why it became 
written. It reaches us accompanied by a letter, which 
tells us that the author is regarded as the best judge 
and maker of violins in the U.S.A., and that * the 
book has a very good tone.” Our correspondent 
wishes to writes us a biography of Mr. White and his 
brother, warning us that‘ if not published soon it 
will be lost, as Ira is over 80, and A. W. is in poor 
health and no longer young.” 

Our correspondent also informs us that “ The 
Violin ” issued in 1886 by Kent, of Paternoster Row, 
was published in New York, but he cannot find a copy 
of it. 


I have received the two following pamphlets from 
our Milwaukee correspondent, Mr. C. H. de Groat. 

ALLEN. Julia C. 

Famous Violinists: | Short Sketches of | some 
of the most celebrated | Violin Virtuosi. | By | 
Julia C. Allen, Mus. Bach. (Light lines 
quotation.) 

Chicago, [ll. (U.S.A.), 1893. John Church Co. 
8vo., pp. ii and 31 andi. 

This pamphlet consists of fourteen highly-condensed 
biographies of great violinists, after the manner of 
Ehrlich’s ‘‘ Beruhmte Geiger ” (De Fid. Bibl. 746), 
beginning with Corelli, and ending with Camilla 
Urso, who is described as “the first and greatest 
woman violinist.” The errors of commission are 
not worse than the errors of omission in this book. 

I have discovered after much search the following 
very scarce little book, the existence of which has 
been known to me for some years. 

SELIGMANN, Pierre. 

P. Seligmann. | Notes sans portée | d'un | 
Violoncelliste. 

Nice, 1880. Cauvin-Empereur. Sm. 8vo. pp. ii. 
and 77. 

This is one of those curious little books of impres- 
sions like those of Poorten and Starcke (De Fid. Bibl. 
102 and 1214), and those of Dancla referred to above 
(p.61), in which violinists have recorded their views 
of current events. This specimen consists of a series 
of little disjointed essays, among which those entitled 
‘* Concert Joachim ” and * Le Guillotiné qui grogne de 
la contrebasse,’’ are the only ones which concern the 
violinist. 

DANCLA, Charles. ° 

Charles Dancla. | Notes et Souvenirs | suivi 
du catalugue de ses ceuvres et de la liste des 
violonistes célébres dont les ceuvres | sont 
interessantes et utiles 4 travailler. 

Paris, 1893. Delamotte. Roy. 8vo., pp. iv. and 

148, ; 

This is a most charming, chatty, and valuable auto- 
biography of the veteran violinist, Charles Dancla, 
whose two previous literary efforts I reviewed in page 
61 of this volume. I have expressed elsewhere my 
regret that other eminent viclinists should not have 
followed the example in this direction of Ludwig 
Spohr. No one is so fitted to speak of violinists, and 
events of interest in the world of violins as one who 
is a violinist himself, and consequently there is not a 
line within the covers of the book under review 
which is not most interesting to the casual reader, 
and of permanent value for the student and historian. 
The first 123 pages of the book describe M. Dancla’s 
active life as a Professor at the Conservatoire in Paris, 


and this section of the work is filled with most 
interesting souvenirs of all the leading violinists and 
other musicians with whom Dancla was brought into 
contact during his long and busy life. His protest 
against his superannuation in 1892, and the sym- 
pathetic letters of his friends on the subject occupy 
half-a-dozen pages of the book, which terminates 
with 2 complete bibliography of Dancla’s composi- 
tions. The frontispiece of this book consists of an 
excellent photogravure of its subject and completes a 
most valuable contribution to the Literature of the 
Violin. Oo 
Musxkat, E, G. 
Elementary | Text Book, | for the technical 
study of the violin, | by | C. G. Muskat. 
Milwaukee, Wis. (U.S.A.), 1893. South Side 
Printing Company. Svo. pp. 16. 

As a highly-condensed résumé of the main elements 
of technique, this brochure leaves little to be desired: 

Its scope is sufficiently indicated by its title page. 


CORRESPONDENCE. 

We shall be glad to print suitable letters on matters 
likely to prove attractive tu our readers, but will not be 
responsible for opinions expressed under this acading, 
nor can we undertake to return rejected conmunreations, 
All copy must be written on one side of the paper only. 
Address to the Editors, 38, Warwick Road, LEarl’s 
Court, SW. -— 

THE SCOTTISH STRADIVARI. 
To the Editois of The Violin Tames. 

DEAR SIRS,— 

The very sensible and just notes of ‘ Observer ” 
in last month’s Violin Zimes, tempt me to pen a word 
or two in confirmation of his opinion of the works of 
the late James Gilchrist, of Glasgow. Someone said 
to me lately, “ Have you seen that account in the 
papers of the death of the great Scottish Stradivari)” 
I replied that there must be some mistake, as the 
great Scottish Stradivari was dead years before I was 
born (Matthew Hardie died in 1826), when I was told 
that his name was Gilchriet, which made me smile. A 
year or two agothis maker wrote to me asking if I 
would allow him to show me two of his works, adding 
something about their greatness and value, which did 
not surprise me or make him singular among violin- 
makers, each violin-maker, asa rule, faneying himself 
the pivot upon which the whole musical world 
revolves. . I responded at once, and he brought the 
violins, one of which he said he had sold for £30, This 
one was a good solidly-made instrument of Strad 
model with something of the flatness of the Guarnerius 
in it, but it had been varnished first with spirit 
varnish (brown) and then with oil, so the tone was 
hard and brittle. I should have valued it at £7, 
though, possibly, some amateur might have given as 
high as £10 for it. The other was rather deeper in 
the back and decidedly tubby in tone, as I quickly 
told him. I should have valued it at from £5 to £6. 
The work was evidently that of a man accustomed to 
use tools skilfully, but it seemed to me to lack that 
subtle and artistic individuality which stamps the real 
artist in violin-making, and the same might be said 
of the tone. Violin makers, like poets and painters, 
are born, not made. Any man, skilled in the use of 
tools can copy a violin, as a painter’s drudge can copy 
a picture, but the man who can idealise the work 
must have the faculty in his brain and soul, not in his 
fingers alone. The mantle of Matthew Hardie, the 
real Scottish Stradivari, has never yet, so far as I have 
been able to discover,fallen upon any other man’s shoul- 
ders, not even on those of his own son Thomas, whose 
violins are very attractive in appearance and very vile 
in tone. 1 have seen and tested many hundreds of 
violins, old and new, by different Scottish makers, but 
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none of them even approach those of Matthew Hardie. 
Some of his violins seem to have been very hurriedly 
put together. His earlier one’s are marked with 


imitation purfling (1796) and his varnish is poor stuff, 


yet in the whole of them there is apparent jin every 
line that subtle somthing which no one can define, 
but which is seen as clearly in the roughest work of 
Guarnerius (del Jesu). Itis the same with the tone 
The trained ear at once notes the difference from the 
common-place tone, though it sometimes takes a firm 
hand to show its real grandeur. I have noticed also that 
the Asses’ bridge of the ordinary copyist of Stradivari, 
the third string—has no terrors for Hardie,for his third 
string has a large round tone of the finest quality. The 
ordinary Strad copyist limps dreadfully with his third 
string, and on it the note F natural or G on the first 
position almost invariably call forth a gasp of dis- 
appointment. Mr. Hart states that Hardie “ chiefly 
copied Amati.” I have never seen or heard of 2 
violin by Matthew Hardie other than of the model of 
Stradivarius at his best period. A close study of a 
number of his violins has convinced me that he used 
wood which was already hundreds of years old, as in 
many cases he has been unable to work out sears 
wnd- other marks which would never have been found 
ina block taken from a tree, and in this practice he 
differed from Gilchrist, who said to me. * [ts all 
nonsense, Mr. Honeyman, that craze about old wood 
and old violins being best; old wood is like an old 
man—all the fire and pith has gone out of it.’ 1 
replied that if he meant for making a coal cart or a 
mason’s crane he might be right, but if he meant for 
being set into that fairy-like tremour which we name 
musical vibration, he was certainly mistaken. If 
volume of tone were well all that is needed in a 
violin, it would not matter much where the wood 
came from, or whether it were new or old, but with 
real artists, quality and carrying power always take 
the foremost place in judging a violin. The nearest 
to Hardie in merit, among Scottish makers, is, 1 
think, Thomas Ruddiman, of Aberdeen, who worked 
from about 1758. His wood is exceedingly fine; his 
model a deep Strad, with rather a sharp rise at the 
edge of the plates and the edge of the scroll; spirit 
varnish, brown and dark purple, of poor quality ; tone 
turge and telling, of fine quality and not quite so dry 
as that of Hardie’s violins. The allusion of * Observer ” 
to the sale of the late John Mann’s violins, prompts 
me to say that I rather think Mann placed his name 
on many violins, which, like those of Dodd, were not 
nrade by him, but by workmen in his employment, 
and even in those which he did make he seems to 
lave been in a perpetual fidget about the model 
always changing and never satisfied that he had got 
the best. Matthew Hardie was wiser, for like Lupot, 
he adhered rigidly to one, and this one is so beautiful 
that I suspect it was taken from a real Strad, and 
not, like many we see about us now, a copy of a 
copy. 
Sincerely yours, 
WM. C. HONEYMAN. 
(‘remona Villa, Newport, Fife., 
June llth, 1894. 
PUGNANT’S JOSEPH GUARNERIUS. 
To the Editors of The Violin Times. 
DEAR SIRs,- 

In The Violin Times of June 15th, received 
yesterday, you publish an anonymous letter about the 
Pugnani Guarnerius, in which the writer associates 
my name with an advertisement about a J. Guarnerius, 
price £1,400, which appeared in the 7imes, and in 
which the writer says that my Joseph is * much 
worn,” and makes various other disparaging remarks 
about it. Do you think this fair to allow an anony- 
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mous writer to drag my name and Joseph before the 
public? I have no intention of selling my Joseph for 
£1,400, or for any other sum, and for the present 
therefore these disparaging remarks have not the 
effect that the writer probably intends them to have. 
But at some future time I or my heirs might wish to 
sell, and then this notice will probably stick to my 
Joseph and influence the price; and it appears to 
me greatly unfair that you should give publicity 
to such remarks in your paper. To the few who know 
my fiddle, and who know that it is one of the very 
few Josephs that are beautifully made and in almost 
perfect preservation, it will, of course, make no 
difference. In common fairness I think you ought to 
give me the name of your informant, that I may 
know who it is that has an interest in damaging 
my fiddle publicly, and I enclose stamps for your 
answer. 

There are some other points in your paper which 
call for remark. 

In protesting against exaggerated statements 
respecting the prices paid for Italian instruments, 
you say that the Gillott collection was valued at 
£20,000, and that at the sale it only fetched 
£4,195 3s. 6d., and you imply that this is a proof of 
how much such figures are exaggerated. In the first 
place, a number of Strads, Josephs, Amatis, Bergonzis. 
&e.. being thrown on the market «t once, would 
necessarily depress their price; and secondly, thai 
sale took place in 1872, and it is principally within 
the last eight toten years that instruments have gone 
up enormously in price. Mr. Hart bought the 
* Betts” in 1878 for £800; last year, or the year 
before, it was sold for £1,800 or £1,900. Mr. F. 
Zajic’s Guarnerius, which he paid £800 for, Ferd. 
David bought from Vuillaume in 1860 for 6,000 
francs -£240. David told me this himself. If the 
Gillott collection were offered for sale now, I think it 
more than probable that £20,000 would not nearly 
cover the amount paid. “ 

The sale of the * Tuscan,” the ‘“ Messie,” the Batta 
‘cello, &c., for which prices varying from £2,000 to 
£3,000 were paid, appear to me to prove that these 
instruments have not yet reached their highest 
figure. They must necessarily be reduced in quality 
and numbers by accident, fire, wrecks, &c., the circle 
of buyers is continually becoming larger, and the 
value of money is being reduced, the prices therefore 
must necessarily go up. 

In the “Hints and Helps for Violinists,” Mr. 
Sutcliffe gives the correct length of the stick of a bow 
as 29 inches, and you, in your book, “ Violin Making,” 
say that Tourte finally fixed it at between 29-134 
and 29528 inches. Now, I have seen a good 
many bows, Peccates, Lafleurs, Tourtes (five of the 
latter bought from and guaranteed by Rills), and I 
have never yet seen one that was more than 28} inches 
726 mm, How is that? Probably you mean that the 
screw is included, but Mr. Sutcliffe distinctly says 
“the stick.” 

In a notice about Gemiinder, of New York, you say 
that “the great player who accepted this violin gave 
a testimonial with his usual good nature.” Of course 
we all know who this great player is, and as regards 
the “good nature” evinced in giving testimonials, I 
would suggest that a little less of this sort of thing 
on the part of ‘great players” would be a great 
improvement, for it simply amounts to misleading the 
public. Every violin-maker who wants to advertise 
zets testimonials from Sarasate, Ysaye, Wilhelm), 
&c., that—one more another less—say that Snooks, or 
whatever his name is, has at last succeeded in produc- 
ing instruments quite equal to Strad. and Guarneri, 
which are sold at the remarkably low price of from 
£15 to £30. At the Musical Exhibition of Vienna 
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last year, Zach’s case was quite a sight. According 
to the cards fixed on various instruments, Wilhelm}, 
Sarasate, Ysaye, Heermann, and a lot more, had 
evdiently all hurried to Vienna to secure one of 
Zach s fiddles! How it isdoneI don’t know, but Iam 
quite certain that none of these artists play habitually 
on these instruments, and if that is so it is misleading 
the public to say that they have bought them or 
recommend them. It has a good deal of the soap 
trade about it. 

I shall feel obliged by your publishing this letter, 
and remain, 

Dear Sir, 
Yours faithfully, 
ALBERT PAYNE. 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editors, 38, Warwick Road, Earl’s Court, S. W. 


A. A, Huddersfield : We can find nothing concern- 
ing the violins made by “ Wilhelm Dubois, London, 
1836.” Perhaps some of our readers can give us 
some information about this maker ? 

M, D., Birmingham : We can only advise you to 
wait quietly, until you can find a purchaser for your 
violin, which will realise a better price if sold pri- 
vately than if you were to force the sale. Why not 
send it to Puttick and Simpson’s, and put a reserve 
price on it? You will never get a proper price for 
it at a furniture sale! 

7. M., Manchester : Gobetti and Gobit is the same 
maker ; he is believed to have beena pupil of Stradi- 
varius. He worked in Venice 1690—1720. 

Amateur ; We can recommend you for duet playing : 
‘Trois Duos Concertants,” Op. 57, by de Bériot (pub- 
lished by Schott and Co.), or “ Trois Duos Elegants,” 
Op. 50, by Guido Papini (published by F. W 
Chanot.) 

Stacatto : Paganini, Papini, and Ed. German, have 
all written a ‘‘ Moto Perpetuo,” which can be recom- 
mended for the practice of the Staccato bow. We 
hardly need mention that Paganini’s “‘ Moto Per- 
* petuo” is the most difficult of the three. César 
Thomson, the Belgian violinist, is, perhaps, the only 
player able to play this caprice in octaves. 

F. A., Neweastle: Nothing new! Vide No. 13 in 
Fiorillo’s Exercises ; you will find that your so-called 
“ inspiration " is almost identical. 

Delta : Hans Buhl’s ‘' Schule der Giliufigkeit ” 
(published by Breitkopf and Haertel) wil!, no doubt, 
be found useful and interesting in your case. There 
are three books of it, No. 1 containing 12 studies, 
drawn from the works of old masters ; No. 2 gives 
12 studies, drawn from works by Beethoven, Men- 
delssohn, and Spohr; and No. 3 gives 12 studies, 
drawn from the works of modern composers. 

H. H., B.: Papini’s * Airs Russes’’ (published by 
F. W. Chanot), are three attractive drawing-room 
pieces, with which you will be pleased. 

F., North. : If you will write to the Secre- 
tary of the College of Violinists, offering to be their 
local representative, your application will be taken 
into consideration. The College never offers the 
agency to anyone, least of all to strangers. 

Bet: Youare right; the violin must be kept in 
a closed-up case when it is not played upon. 

R. F., Manchester : You will find many attractive 
solos in the Syllabus of the College of Violinists ; 
however, we can recommend an Allegro Brilliant and 
Capriccio, both by Ten Have ; you will find these 
pieces of moderate difficulty and very taking. 








The following Portraits and Fac-simile 
Letters have appeared in “The Violin 
Times,” and can be had from the 
Secretary, 38, Warwick Road, Earl's 
Court, S.W. 


PRICE 2)d. EACH, POST FREE. 
Fac-simile Letter of Paganini - No. 1* 
Portrait of W. E. Whitehouse 
Fac-simile Letter of Ch. de Bériot - 
Portrait of August Wilhelimj - 

- Miss Gladys May Hooley 
Fac-simile Letter of Camillo Sivori - 
Portrait of J. Harold Henry - 

pe Adolphe Pollitzer - 

‘ Mdlle. Edith Smith - 


* Nos. 1 and 2 are now out of priut, but a few 
copies can still be supplied on special terms, to be had 
from the Secretary, 38, Warwick Road, Earl’s Court. 
The price for the remainder of the copies is 2}d. post 
free. 
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THE MOST EXQUISITE STRAD Model Lupot 
Violin known, of the best period 1810. Nearly new 
condition. Varnish like liquid rubies, and unblemished 
preservation. £85, worth £120,—A. BLakg, Portsea. 


¢€ -1OLIN FOR SALE. Genuine Joseph Guarnerius, son of 
V Andreas. Fine condition £150. Also Violin by Lott, 
English maker, £20. Apply 70, Gorton Street, Blackpool. 


CARLO ANDREOLI’S 
ROUGH ROMAN STRINGS 


“A good Rough Roman String is as dear to an ex- 
perienced Violin-player as a fine string of pearls is to a 
young bride.” — From the letter of a celebrated Violinist. 


Every artist and amateur should try there- 
fore Andreoli’s unrivalled Roman Strings; 
they are the safest, the strongest, the 
truest ever produced, and they scoff com- 
parison with any {other article of that name 
offered in England. 


MARK THE ADDRESS, 
Cc. ANDREOLI, 


11, SOHO STREET, SOHO SQUARE, 
LONDON, W. 


Sole Agent for Vigneron (Paris) new Model Bows 


AND 
Dealer in Old Italian Violins jand other 
Stringed Instruments. 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
Amateurs; in all grades of difliculty. Detailed 
lists post free. 

Carl Volti's *Gem” Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price Is., cloth Is. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of Beginners. Price 1s. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
‘'utor for the Violin. Price 2s. (id. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
Hermann Geissler. Price 1s, 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price 1s. 
net complete, 

LONDON : 


JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 


THE BROADWAY PIANOFORTE SALOON. 
PIANOS. PIANOS, 


By the celebrated Makers : 


KIRKMAN, 
BROADWOOD, 
COLLARD, 
MONTAGUE, 
HAAKE, 


And other well-known makers. 
All Pianos Seven Octaves, Trichord, and 
Tron Frame. 


10/6 PER MONTH for 45 MONTHS on the Hire 
System will purchase a very fine Cottage Piano- 
forte, in handsome Walnut or Kosewood case, 
fitted with panel front, incised. and inlaid with 
gold, carved trusses, trichord,&c. Delivered free 
on payment of 10,6. Carriage free to any railway 
station. Sent on approval. 

21 PER MONTH for 50 MONTHS on Montague’s 
S. HIRE SYSTEM will purchase one of Messrs. 
Kirkman and Son's VERTICAL IRON FRAMED 
PIANOS, in handsome Rosewood or Walnut 
case, check action, full trichord, and all the 
latest improvements. Delivered free on payment 

of 21/- Sent on approval free of charge. 


MON TAGUE’S, 
4, The BROADWAY, HAMMERSMITH, LONDON, W, 


Open from 9 aim. to 8 p.m. Thursdays 9 a.m. to 2 p.m. 
Saturdays 9 a.m, to 9 p.m. 
\ Good staff of Practical Tuners kept. Tunings 3,6. 
Repairs done of all descriptions at moderate prices. 


OLD VIOLINS FOR SALE. 


‘'eSTIMONIAL No. 4.— A. H. writes :-— May 21st.—The violin 
has turned out a beauty; I gave you £8 for it, | wouldn't take 
£15 now: equal to a Pressenda.”-- Up to Midsummer, Mr. 
iiditor, | have reached two great classes of British Violinists 

those who play well and those who play badly. During the 
coming winter, sir, I hope to reach the third section—those 
who cannot play at all! By-the-bye, sir, when correspondents 
ask you where they can procure good, sound, old violins, in 
playing order, at reasonable prices, will you please tell them 
that there are over £400 worth for disposal at the establish- 
ment of your humble servant.—H. YRKES, 25, Quecn's 
Arcade, Leeds. 


! 





HIGH-CLASS 
ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin Oonstruction, which were adopted by the old Classic 
Masters of the Italian School, his special study, aud after a series of 
experiments which bas extended over wany years, bas arrived at 
the conclusion that excellence in violin construction is to be 
achieved by faithfully following their principles, 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without avy vagaries or 
so-called inventions and improvements. They possess 


The Real Old Italian Tone 
of a fulness and richness which has hitherto only been found in 
the finest productiors of the best makersof Cremona. 
Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ircland, 


G. FOUCHER, 


54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 





SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 


“A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.”—Z'he Times. 

‘*A really noble composition in the best classical 
style.”"—Saturday Review. : 

‘*A piece of excellent workmanship, of sustained 
intengst, beauty and effectiveness.”"—New Quarterly 
Musical Review. 

Lonpon : BREITKOPF & HARTEL, °: 
54, GREAT MARLBOROUGH STREET, W. 


John William Owen, 


VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 
Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquestionable references. 


‘WALTER H. MAYSON, 
VIOLIN MAKER AND REPAIRER, 
62, OXFORD ST., MANCHESTER. 


Musical Standard, says :—“ As fine a Fiddle as ever was 
made in Cremona.” 

Musical Opinion :—“ Are pleased to see such perfection in 
an English maker.” 

Strad :—" He has greatly exalted the English School of 
Violin making.” 


S. B. WILKINSON, 
Violin Maker and_Dealer in Cremona and 
other Instruments. 
Importer of the finest quality Italian Strings, Tested Strings 
oe pe expressly for 8. B. W. (speciality). Bass Bars, Sound 
?osts and Bridges. Repairs of all kinds carefully executed 
on the Premises, at 
YE OLD FIDDLE SHOPPE, 
Land@’s Lane, Leeds 
‘TUREE DOORS FROM COMMERCIAL STREL'!) 
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The following Antiquarian Catalogues of | Darbey’s Patent Micrometer String Guage. 





Music will be sent on application GRATIS 
and POST FREE. 
Music for Wind Instruments. 
Orchestral Music. 


Music for Pianoforte, Organ and Har- 
monium, 


Books on Music. 
Music for Military Bands. 
Music for String Instruments. 
Largest Srock IN SECOND-HAND Music. 


Cc. F. SCHMIDT, 
Music Dealer & Publisher, 
HEILBRONN AN, GERMANY. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.”’ 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 

The whole Stock of this Great Maker on Sale. 
Apply to EDW. CROMPTON, 54, Barton Arcade, 
Deansgate, Manchester. 


GEORGE CRASKE, 
VIOLIN MAKER. 


This very remarkable man and great genius 
was better known in the time of N. Mori, 
J. Loder and Paganini, and had then a great 
reputation. But through shutting himself 
up in seclusion for 40 years, people did no 
know where to get his instruments and the 


present generation know nothing of him. 
His Violins, Tenors, Violoncellos and 
Double Basses are the best which have ever 


been seen since the time of Joseph Guarnerius. 





WILL REGISTER THE FINEST HAIR. 
For VIOLIN, ‘CELLO, HARP, and all Musical 
STRINGED INSTRUMENTS. 
7/6 IN MOROCCO CASE COMPLETE 7/6 
/ (With scale and instructions for use). 
Proprictor and Patentee— 


GEORGE DARBEY, 
ARTIST IN VIOLIN AND BOW MAKING 
CREMONA HOUSE, PERRY RD., BRISTOL. 


INE VIOLIN, Case and Two Bows, for Sale 
David Techler, fecit Romez, Anno Dni. 1,734 
Price £20. 
Address for appointment— 
* VIOLIN,” 23, JERDAN PLACE, 
WALHAM GREEN, 8.W. 
VIOLIN STRINGS. 
20 years’ reputation for durability and tone, Three 
samples (best 3rds E) post free 9d. 


EVERY VIOLINIST should use Cary’s Anti- 

tesin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 
all violin players, 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, S.W. 
Publisher of E. Polonaski’s celebrated Violin Primer, price 2s. net. 


WHITELAW’S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
beautiful quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now. sent out is at least one year old. 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Amber Yellow. | Orange. Amati. 

Dark Amber Yellow. Orange Red. Pale Kuby. 
Dark Ruddy Brown. Dark Orange Ked Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:— One bottle 4/-,. Two bottles, 7S; Four bottles, 12/- 
Post Free within the United ingdom. 

VIOLINS VARNISHED at following Prices: —Varnishing 
Taking off Old Varnish and Re-varnishing, 20s. 


Descriptive Pamphlet Post Free from the Inventor, 
JAMES WHITELAW, 
496, Sr. GeorGces’s Roap, GLasaow; 
OR FROM 
ALPHO SE CARY, Sore Acent, opposite THE Linnany, 
CLaPHAM, Lonpbon, S.W. 
Trade Mark, Pamphlets aud Labels are ull protected. 
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“EDITION CHANOT.?’’ 


A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment. 
Alt r 1eces sent post free on receipt of half-price, unless marked ‘ nett.” 


In ordering » the number in preference to title or composer's name. Pieces preceded by an asterisk (*) are playale in the first position. 

‘ f } r s. d. 
No. aii. Charles. .d. Ni. .* 
10) Kasy and Melodious Duet... - y @ 326 No. 6. Chaconne. F er - . 
73 Second easy and melodious Duet 1 O | The s Six toge ethe “2 Sai 


“54 Third easy and melodious Duet ... t 0 j 300 Sonatina in G 1 0 


2h Turkish Hendy sO) SRE VIOLINS AND PIANO. 


147) =O Fifth Duet aad ’ ‘ w« £ © 


Ot Bik Greats 7 a 5 0 ., Borelli, Calisto. 
SOL *Svubilee March” .. ee ‘ee ow & 2 
Handel. : SOLA Cello e Basso: ud lib . io 2 3 
456 Minuet from * Samson.” a 305 “ Air de Ballet” ’Celloe Basso : ud lib, ... 6 © 
by Guido Papini.. ; ove a & 8 Carter Willia; 
Heddeghem, F. van. "239 Three very easy Trio. ; en os. ee 
Twelve easy Duets (Violoncello ad lib.) Dancla, Charles. 

*208 No. «li Andante eee + see <= Uv = Petite Gavotte. Op. 155 sid as SS 
“ae «Coo. 2. Petite Valse , “ . 3 : 955A "Cello e Basso. ad lib. als a - £ 6 

a. . 2. , 3 0 Fowler, Charles, 

tate Je ee 2 4 90 First Trio. “Three Energetic Fiddlers 

a4 | No. 5 Mazurka (Violoncello. Tenor. pts Double Bass, 
"S333 Now th A Hemance 4 0 add tals ) S 1 0 
. ergy s @ i ae oe ¥ a ; ) 
11 No. ee I te Mi : 6 0A Tenor ad lib. a ae 
— a * ae 3 0 90% Violoncello and Double Bass ad lib... 1 0 
216 No. % he Mécanisme . ( 91 Second Trio. * Three Merry Fiddlers” 6 0 
r2lT No. WW. od panasoag - 92 Third Trio, ‘Three Gentle Fiddlers” .. 6 0 
"218 No. 11. Sicilienne ie 0 13 Moresque Dance... dah ba <a & & 
"219 No. 12, Les Proserits ie. 3A ’Celloe Bassoad lib, ae 2 OO 
28 inst Sonata in A Minor, Op. re = ° *237 Fourth Trio, ** Three Melodious Fid- 

129 Second Sonata in C Major, Op. 37 » 0 dlers?’ . —_ oan a a a 
So Thist Haste in D ier. Op. 7s 661 Fifth Trio. “Three Graveful Fiddlers” 6 0 
Henkel, Henri. 662 The Chough and the Crow,” transcrip- 

116 Suite. Op. 68 ‘ we & 9 tion oy a a = & 
Wa Pastorale ...  «.. - «oe 3S 662a "Cello and Bassoadlibk we OO 
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469 Idylle, Nocturne. Op. 96 we FOO transcription by Guido Papini BOD 
Petit, C. Je 663A ‘Cello and Basso ad lib. ... ia ww & @ 
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NOTICE OF REMOVAL. 





TAVISTOCK VIOLIN ACADEMY 


Principal . Mr. BASIL ALTHAUS, F.C.V. 


REMOVED to LARGER PREMISES 


ON ACCOUNT OF GREAT INCREASE OF STUDENTS. 


All Communications ‘to be addressed to Mr. J. C. HOWES, Secretary. 
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